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Graphic image of philosophy and mythology...

Julia Romanenkova

Now and then one person needs to divide the thought, which was born in the
imagination, from another. The first person is a creator, the second is a spectator, The
thought ripens in the head of a creator like a fruit on the branch filling with life, and
finally this fruit, consisting of the fantasy, must be given from the branch of the tree of
cogitation, otherwise its existence will lose a sense. We will try to divide a fruit of the
fantasy of artist, become spectators of his works and collocutors. The painter acts upon
his spectator by colour first of all; it is more difficult for a graphic artist - his art has a
more long and thorny way to the understanding of a person. So, if an artist, who tries to
find his own spectator by means of line but not colour, is able to reach it, such victory
seems more valuable.

It is else more difficult to vest one's own thought in such raiment as a bookplate. This
form is exceedingly capacious, it requires skill, you must have not only many-sided
thinking, but you must be able to transform your own thoughts into short aphorisms,
delete spare branches from this tree of thoughts, put in one subject several values and
create an art of allegory.

The language of allegory is easy for the artist from the Ukrainian city Lvov - graphic
artist an Sergey lvanov. Let's make the acquaintance of this person, who will deliver us
the end of the thread of Ariadne in the labyrinth of his own thoughts.
Sergey lvanov was born in 1957 and graduated from Ukrainian Polygraphic Institute,
where he is a teacher now. He works in the field of not only the bookplate, but in free
graphic arts too, and creates book illustrations. The first bookplates by Sergey Ivanov
appeared 7-8 years ago. He took part in many exhibitions and international contests in
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Romania and France. Spectators had a possibility to visit his one-man exhibitions in
1993,1994,1997 in Austria, the Netherlands and France. This representative of Lvov's
graphic school is interesting both as a form, and for the contents of his own work.
First of all, we will note that Sergey Ivanov often uses several techniques
simultaneously on one sheet. He often uses copper engraving, etching, aquatint and
mezzotint. Thereby, we can say that this artist is an expert of these techniques. Such
collectors as Andre Lacour (France), (1993), Daniele Cousin (France), (1994), Peter
Rath (Austria), (1995), J. P. Peijnenburg (Netherlands), (1996, 1997), Michel Butor
(France), (1996), H. Pungs (Germany), (1997). P. Labuhn (Germany), (1998), and
others became admirers of his art as a creator of bookplates. It is posible to see that the
thinking of this person is close to that of people from different spots of Europe with so
different thoughts.
He once again proves that the language of the line does not need a word commentary.
But in any case | will try to make a short word excursus to the palace of graphic arts. It
will be changeable and many-sided.

Let's look first at the technique and size of works. In most cases, sheets by Sergey
Ivanov are rather large for bookplates. These works aren't encoded symbols only, as
well as subject compositions, sometimes even having own name, that is not peculiar for
bookplates. Mainly sheets by the artist are monochrome, for he doesn't use colour spot,
using the language of the tone. Questions, which a painter answers with the help of
colour, this master decides by means of mild transition from light to dark, processing the
half-tones, sometimes putting a silhouette dark spot on the light background or, on the
contrary, dark detail into the light. lvanov combines picturesque features of graphic arts
with lines, which promotes technology. The colour range of the works is mild, reserved,
and it addresses the spectator with intelligence.

Compositions are often not multifigured, but exceedingly complicated by additional
elements - ornamental motifs or attributes, symbols, or sign fragments. Composition
building has many plans. Thereby, composition consists of several layers of sense, i. e.
the subject consists of shallow reading and deep subtext. Compositions require, from
the spectator of long studying of the work, further reading. One of the discriminating
features of graphic sheets by Sergey Ivanov is rhythm. Sometimes the general thread of
work is even difficult to find, for it is complicated. But a rhythm is highly, brightly
denominated in some sheets, for it is rash, even sharp, and direction lines have wholly
determined spot of slope. The rhythm of sheets by this author is often like not music but

like gusts if wind. But simultaneously his line is fluent, soft, without sharpness or



acerbity.

Now, having seen particularities of technology, we will try to prolong a thread of
thoughts of the author and get into his subject. In most cases the artist appeals to
philosophy or to mythology, to literary image. It enables us the pleasure of an excursus
into history and mythology...

... Let's go to 1997... Bookplate of H. Pungs (C2C3C5C7). This one of those sheets
which have their own name, it is a composition with subject, but not bookplate only in
the manner of stylized scenes. «Daphnis and Chloe». The fantasy of the spectator is
already absorbed by antiquity. One's eye wanders from one nude feminine figure to
another, stopping at a personage with the features of animal and man, slithering on the
snouts and wings of picturesque pixies, noticing the rubble of the temple, antique pillars.
One spectator will recall on Daphnis - shepherd, other will prefer to see Daphnis -
singer, son of Hermes and nymph, who was leaved in the laurel grove. Images with
features of animals which are in the composition, can remind us that the
consanguineous brother of Daphnis was Pan, who put in the alumnus of nymphs an art
to play the pipe and sing. Each detail can be interpreted several ways. Someone will
think about Daphnis as son of god and nymph, owner of miraculous musical grant, but
another will see that images, which else 200-300 years ago served a central for the
libretto of operas and ballet performances, created many products of pastoral poetry
and dramaturgy. Then Daphnis, transformed into the stone, will get up in memory, or
blinded Daphnis that rejected a woman, sent him by the goddess of Love. Maybe,
someone will resurrect in memory that Daphnis who rushed from the rock into the sea.
Each spectator, either as artist, will have his own Daphnis and Chloe.
The bookplate of E. Selle (C8). We'll dip into the sea of mythology again. «Diana and
horses». We see the image of the goddess with the bow in her hand, in surroundings of
the birds, horses in the wild horse racing, in the rash blast, obedient to one moving of a
hand of a beautiful hunter...

The same motif we will meet in one more bookplate too, the bookplate of E. & A. Selle
(C2C3C5C7). The same image of the goddess - hunter with the bow in the hand, this
personage twice appears in the sheet this time, heads of horses with anxiety in the
eyes, covered by ungovernable anxiety. Tranquillity, the softness of the feminine image
sharply contrasts to the terror and savage bestiality of the eyes of horses. The goddess
is wrapped by grandeur, bliss, her walk is light, she hardly concerns about the land,;

graceful turn of the neck and sloping of head make an image of master of nature else



more dainty. The artist in both sheets covers Diana's eyelids, that shrouds her in
viscous bliss...

The bookplate of N. Hillerbrandt (C2C3C5C7). The spectator continues to wander in the
maze of mythology. Orfey and Evridika. Once more we can find images, which always
wake fantasy of person - creator. Greek Singer, incorporeal image of his sweetheart,
who's gone to the kingdom of Aid, his frantic desire to return her and indivertible will of
Olympic gods... All these images will rise before our eyes, we will think that the goddess
of memory Mnemosina ordered the artist to alarm images which slept some minutes
ago and wants to force these personages to live one more nerve-racking life - this time
in our imagination. And you will comply with the will of the goddess of memory,
denominated by the hand of the artist, and once more stake out the lyre of an antique
singer, recall the order of gods and heard sad singing of Orfey, who was doomed to
death...

The bookplate of W. Pungs (C8). Birth of Venus. One more eternal subject, which was
born in old Greece. An image of the goddess of love and beauty, who was born from the
sea-foam, will flash with her attribute - a shell. You will note sandy clock and recall that
all things are perishable in this world, except the beauty of Venus...
Year 1998. Bookplate of Spartaco Cadioli (C2C3C7C8). Deva and One-horn. Once
more the sailing ship, wich furrows the sea spume in the sheet, dashes us away in the
world of myth, past antique pillars. From of old, One-horn personified in itself
unconquerable power, awesome power, it was unruly even for the most gallant men of
all centuries. And immaculate Deva only could tame its raging fury by means of one
gesture; it was gentle and calm near her feet.

The bookplate of Peter Labuhn (C2C3C7C8). Sheet has a name «Judg-ment of Paris».
Its author shows us his own interpretation of images of awesome Hera, Aphina and
Aphrodita, who got a title of most beautiful. He points to each of them by the
characteristic attribute of each. There is a snake, and owl, and peacock. The artist gives
us a possibility to see the image of the woman who became the reason of choice of
Paris who gave an apple of discord to the goddess of love, but this woman became also
the reason for the Trojan war, too. We stake out thoughts of a shepherd with an apple in
his hands, standing beside an ionic pillar, which separates us from Paris and him from
the Olympic triad...

And such walking into the Academy of myth waits us in many sheets by Sergey Ivanov.
But he is not limited by the mythology at all, although it was enough for making
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called more difficult technologically; that's why these sheets require considerable
professionalism (bookplate of L. Haus-weiler, C3C5,1993). Our artist works in portrait,
too, and combines the skill of sufficiently realistic drawing and talent of language an
allegory in these sheets (bookplate of D. C de Saint-Savin, (C3C5, 1994); bookplate of
J. Peijnen-burg (C2C3C7C8, 1997). We see abstract images rather often - in most
cases feminine, allegories of love, beauty, poetry, music — bookplate of P. Rath (C3C5,
1995); bookplate of F. Leinfellner (C3C5,1995).

Each sheet by Sergey Ivanov is a finished, formed thought, vested in the raiment of
graphic art. It has language of line. | hope many amateurs of the art of the bookplate will
shorten the distance from the creator to the sepectator, finding their own ability to

continue a thought of the artist.

ryyyJlibCKA MI®OJIOris CEPrisi IBAHOBA

SlpuHa Koeasnb

AKWOo 3a akciomy B3SITU TBEPKEHHSA XyaoxHuka Brnogka KaydpmaHna npo nonicHicTb
poboTn ranepei "[aura" (skoto, 3 ogHoro OOKy, 3axOnnIKTbCHA, a 3 iHWOoro - 1N
NMOrpoXyTb), TO BUCTaBKa >XMBOMMUCY IbBIBCbKOro XyAOXHWKa, 4dneHa HauioHanbHoOI
cninkun xygoxHukie Ykpainu Ceprist IBaHOBa - L€ 0OWH apryMEHT, WO A5 3aXOMNSEHHS €

CEpWOo3Hi nigcTtasun.

MoBa npo 3HaHOro y cBiTi rpacika, sikuin BogHOYacC noHag AecATb POKiB nponpaLoBas
BUKNagadeMm kKadpeapu oopMIieHHa W inocTpadil KHUrm - YKpalHCbKol  akagemil
ApykapcTtBa, po3pobuB Aekinlbka NOTPIOHMX HaBYanbHUX KypcCiB, ane rofioBHe -
odopMuB 4YMMano BugaHb (cepen sSKMX NoBHe 3ibpaHHA TBOpiB  Mwuxanna
"PyLWIEBCLKOr0), SIKi HUHI € TrOpAICTI0 YKpaiHCbKOI KHUrn. Bonogap npu3oBux Micub
(nepwmnx 30kpema) Ha TBOpYMX KOHKypcax y Benebrii, ITanii, iHwWux gepxasax, rpadik-
ecteT Ceprin IBaHOB HWHI Npe3eHTYye CBOI eKCNepUMEHTU Yy MNSOWMHI ManapcTea.
BasaBLlKM 3a OCHOBY CBOEI TBOPYOCTi Te3y, WO XYLOXHUK HE MOBUHEH OYTW 3aCTUMNUM,
BiH, Nno3a iHWMM, npeacTtaBnse cBOE 6ayvyeHHs ryuynbcbkoi Midonorii. Bnactmeo,
Micponorieto - 30kpema AgaBHbOrpeLbkoto - Ceprii IBaHOB 3axonnoBaBca BiggaBHa. A B
ryUynbCbKy 3armmbuecs Bunaakoso. Moro 3Hanomuii  Bornogaumup 3axapuyk i3
UepHiBUiB, AKMW 3auWMaeTbCHd 3eMneHuM TYpu3MOM, 3anpornoHyBaB XyOOXHWUKOBI
0POPMUTU BIONOYNHKOBI KOTEAXi ryUyrbCbKUMWU MidponoriyHuMm croxketamun. "Konm s
3arnmbueca B micponorito MNyuynblwunHn, To 36arHyB, WO CKOPO He Bungy 3 Hel, -

3i3HaBca xygoxHuk "laseTi". - Mao Hamip 3pobuTn Ha U0 TemMy O0dopTU, a MNOTIM i



nnacTtuky. lnowmHa gna ekcnepumMmeHTiB Heos3opa. Lle HacTinbkn yHikanbHUA CBIT,
NPOCSAKHYTUIA CBITIIOM i MO3UTMBHOIO EHEPreTUKo, Wo HGangyxe Noro CNpUNHAT MOXE
xiba nuw kamiHb". "MeHi nogobaeTbca poanuTte B ycix TBopax Cepria IBaHoBa cAnBO
AobpoTn, - ckasaB Ha BIOKPUTTI NUCbMEHHWK PomaH JlyGKiBCbKMIW. - Y Hawy Ayxe
arpecuBHy Cy4vacHiCTb €guHe, Wo Moxe ob'egHyBaTu, - Ue Te, WO pobuTb ntogen
noabmun. Ceprin IBaHOB 3HaxoauTb ue. BiH Byaye cloxeTun CBOIX TBOPIB Ha NO3UTUBI, Ha
pobpoTi, 1 ue Te, WO He MOXe He TpumaTu npu Hbomy". LlikaBo, Lo, npautooyum Hag
TEMOK, XYOOXHUK ax Tpudi nobysaB Ha [yuynbuwmHi. OpHak chneuianbHO He
CMiNKyBaBCS Hi 3 MIiCUEBUMWU MELUKaHUAMM, Hi 3 HayKoBUSAMMW, abu He 3aTbMapuTu
BiQuyTTIiB, Aki 6ygmna npupoga. Wonpaega, ryuynamu 3axonvBce, IXHbOK BiOKPUTICTHO
nornagis Ta ycMmilkamu OO CBiTYy, ane y TBOPMiA npaui, NoknaBcs Ha OBi TeMaTu4Hi
KHUMM Ta ysBY, a TaKOX Ha BflaCHe CNpUMHATTA CBIiTYy. "HA Bipt0 B ANBOBWXHI Cunn, B
ponto, - pogas Ceprint IBaHOB. - Agpke 3i MHOK 3a XUTTS Bigbynocsa 6araTto icTopin, siki
He NOSACHEHI Hi NOriYHO, Hi HAyKOBO. | 3HatO OAHEe - AKLLO NIANHA Beae npaBeHe XUTTS,
3 NPUPOAOID BOHA 3MOXEe AOMOBUTUCA. A SKWO 3MOXe AOMOBUTUCH 3 NPUPOAOHD, TO

JOMOBUTBLCS i 3i coboto".

XydoxHuk CEPI | I IBAHOB: KHuwxka — ue saumeip Mucmeymea

Ceprin IBaHOB — BifOMMM NbBIBCbKUMA XYAOXHUK, CNOBiAyBay «ryuysibCbKOro
AyXy», WO 3aBONOBYE YABY Ta €CTETUYHY NMPUXUIIbHICTbL CBOIX Cy4acCHMUKIB, cepen
AKUX, npumipom, Mapia Martioc. BiH Ha pguBo 6araTtorpaHHMM MuTeub -—
3aMMaeTbCA He TiNbKW XWBOMUCOM, afne W ecTaMnoMm, CKYNnbnTypolo,
iNIOCTPpYBaHHAM Ta OMOPMIEHHAM KHWKOK. Moro po6oTM €eKCMOHYHTLCA Ha
YKpalHCbKUX Ta 3apyOikKHMX BucTaBkax i3 1976 poky, 34obyBarouyum MiXXHapoOAHi
Haropoau. 3 naHom CeprieMm MM nocninkyBanucsa nNpo CKNagHy i BogHo4ac
3axonnmBy poboOTy KHMXKKOBOrO intocTpartopa.

— MeBHO, He NnoMUNKOCA, KON NpuUNyLy, WO OCTaHHA KHUra, AKY BU YuTanu, oyna
aBtopcTBa Mapii MaTioc?

— Tak, octaHHe, Wo s umta b6yna, Mapia Marioc. BoHa nobauvna min kartanor,
3atenedoHyBana MeHi i cnutana: Ak TM MOoXeLw mantoBatu Te, Npo wo s nuwy?” [lo
TOro Mu He 6ynu 3Hanomi. S pobme CBOIO Cepito, BOHA nucarna CBOI KHWKKKU. S nonpocmB
Il HagicnaTu MeHi CBOI HOBENW Ha eNieKTpOHHY agpecy. Tak yxe cranocs, wo 1
OCTaHHIM YacoM 4MTaB Mano, binbLue 3amMaBCcsa CBOEK TBOPYICTIO. BigkpmeLum ii TeKCTH

O [JecATin Be4vopa, S BigipBaBca iMLLe O YeTBepTin HOYi, BCe npoyuTaBLluun. | nogymas:



ue X Tpeba, HapewTi xo4a 6 ogHy KHWUIy A0 KiHUs npouuTaB — i ogpasy! Xouy Bam
ckasaTu, WO TO [AINCHO reHianbHa MUCbMEHHULUS, fKa Tak Muwle, WO SKWO TU BXe
NOYMHAELL YMTaTU, TO HE MOXELL He AoYUTaTh A0 KiHUA. Lle 9K y XyOOXHUKA: KON BXe
fKa InoguMHa 3adenuriaca 30poM 3a HamanboBaHe, TO BXe He MoXxe Bigipsatucsd. A
NMOCTINHO NpPO Ue Aymak — SIK MUCTelbka poboTa BnnMBae Ha noauHy. Lle Takox
CTOCYETbCA MUCTELTBa CTBOPEHHS KHUrK, 60 B3arani MUCTEUTBO €4uHE, 3aKOHM B
MUCTEUTBI BCi abCOMOTHO OOHAKOBI; AKWO TW iX 3HAEW, TO Ma€eW B pykax OTOM XUCT,
Maew Ty cuny, SIKOK MOXELL ornepyBaTW 3a MNOCEPEAHULTBOM KHWXKW. Moe kpeno
XYOOXHUKa B KHU3i: ,He Hawkoap!” — 60, Ha MOK OYMKY, XYOOXHMUK Yy KHU3i 3aBXau
BTOPUHHUIW. ToMy MOTPIOHO Tak 3podOUTU KHWXKKY, WO6 noguHa 1 npoyuTana, ane
crnepLly nognHa Mae ii BidyarbHO CpUMHATK. | OT, KONKW BOHa i BidyaribHO CripumHAna,
novana uutatn, Tpeba 3pobuTtn BCe, WOO BOHA He Morna 3ynuHUTUCA. Tinbku TOAi
MOX>XHa rOBOPUTH, LLIO MICIA XyOOXHWKa BUKOHAHA. A TaHOEM NMUCbMEHHMUKA | XyOOXHUKA
AIMCHO BiAMNOBIAAe CyTi MUCTELTBA KHUTW.

— Woao BTOPMHHOI posli XyAOXHUKA B KHU3i: A, Hanpuknaga, B AUTUHCTBI
[obupana KHUrv BUKIHOYHO 3a ACKPaBICTIO KAPTUHOK...

— £ 3 BaMu 3rogHuN. € KHUMM, AKi 9 HamaroBaB ninwle, HiXXK TaM HanucaHo. Ane Bce-
TakM 9 noBaxarw MUCbMEHHUKa i pobnito Tak, Wobu TonepaHTHICTb Oyna npuUCyTHS
3aBXaun, 00 KHWXKa — TO BUTBIP MuUCTeuTBa. S 3Halo, 9K pobUTbCS KHWXKKA, SIK BOHa
NoBMHHA pobuTuncs, 60 51 LbOMY BUMBCS, CaM Lie pOOnto i CNOKIMHWIA 3a BUKOHAHHS CBOET
poni B KHWXKaX, Hag SKMMX npautoBaB. 3aBXOWM FOBOPH: KONMW Mpauloewl YEecHO i
HOpPMarbHO, TO LA YECHICTb i HOPManbHICTb NPOSIBNISIETLCS BCIOAN.

— A 4n npointocTpyBanu BXe Ty KHUTY, NPO AKY Mpifanu?

— AKy KHWKKY Mpit0 NpointocTpyBaTy, LWe He npuaymMmaB. A He 3auMKITCH Ha YOMYCb
OAHOMY — WO £, Hanpuknag, BWKIKOYHO IMOCTPYKD KHWXKKW. Tak, S [AiMCHO
npointocTpyBaB barato kKHWxOK ans ,Becenkn”, ,CaiTy”, ,KameHsipa” we 3a pagsaHCbKUX
yaciB. 3apa3 wmMak O6inblW WWPOKMA TBOPYMK [fianas3oH, 3avmatocs 0¢opTOM,
CKYNbMTYPOK. AKa pi3HULUS, B YOMY BTINIMTLCA MOS OyMKa — B CKYIbNTypi, OPOpMMEHHI
KHUAMM, MantoHKy “Tyw-nepo”? A pobnio Tak, sk BigyyBat, 60 paxyl, Wo TO nuwe
3acobwn.

— A HiKonu He 3agyMyBanucs Hag CTBOPEHHAM SIKOFrOCb MUCEMHOro MpoOeKTy,
o6, Hanpuknag, BTINIUTU AYMKU B TEKCTax?

— He 3Hato, He npobyBaB, xiba WO MOXe KONMCb BAAPKOCS FOfIOBOD, TO MOYHY NUcaTu
(cmieTbes). 3apas g npauo Hag HOBUM MPOEKTOM, SIKMW, MOXIMBO, MOXHAa BigHECTH

came OO0 NMUCEeMHOro, Moro No4yaTok BM MoXeTe 6a4ymTun Ha BUCTaBLi, BiH HA3MBAETbLCS



,CiM niceHb npo [yTeHbepra”. Lle Oyae opuriHanbHa KHUra 3 OpUriHaNbHUMM
odopTamu, e Oyge CiM niceHb HIMELbKOK MOBOK Ta HOTU. A xody 3pobutn 25
eK3eMnnspiB uiel py4yHoi kHurn, TO6TO Bpy4Hy BigapykyBaTu. [lymato, npoekT 6yae matu
ycnix. A Bxe npautoBaB Haf oAHie poboTor, TEX NPUCBSAYEHOID NepLllioapykapo, Ans
my3eto 'yTeHOGepra B HiMeubkomy Micti ManHui. Jo lNyteHbGepra s ctaBnwcs SK 40
GaTbka HaLOI KHMXKKOBOI AiANbHOCTI N cripaBu.

— A Wwo novyanu pobuTKu paHiwe — ManBaTU 4Yu YUTaTN?

— MantoBaTtn. A manto 3 AUTUHCTBA, YUTalo, 3BICHO, TeX. Are Takoro 3axonieHHd,
wo6b yntas O N YMTaB — HeMA.

— 3Haw, Wo KpiM AaBHbOrpeLbKol KyNnbTypu, OCTaHHIM YacoM BM 3auikaBuUIucs
ryuynbCbKOH...

— [aBHbOrpeubko Micporiorieto 8 3aMmMaBcs i 3aMMarocsi, B MeEHe Ayxe barato €
rpadpikm i odopTiB Ha Ut Temy. MidonoriyHi kopeHi MeHe uikaBnatb, 60 B HMX
3aknageHa oTa NepLIOOCHOBA, Ha SKiM BXXe BUOyaoBaHe Halle CyCnifibCTBO, XUTTA i T.A.
LlikaBo, Wwo konn MeHe 3anpocunn Ha [yuynsLimMHy, konn 9 Tam nobysas, NMOAMBUCS i
BHUK B IXHE XUTTSA, A XOAHOI Pi3HULI He nobaumB MK ryUynbCbKOK Michonorieto Ta
AAaBHbOrPELbKOK: €auHi 6orn, eanHa CcyTb, €AMHI KOpeHi. HiXTo He 3Hae, 3Bigku ryuynu
B3arani NpUALNK i NPUHECNN Ty KynbTypy, T€ €AHAHHA 3 NPUPOAOI — TO X € CKMaaHi
YMOBU BWXMBaHHA B ropax! A konu s no6ayms ryuynbCbKy BULLMBKY 6invm no 6inomy —
BOHA MEHE HaCTINbKM Bpa3una, Wo S BUKOPUCTAaB LIEN METOA Y CBOIl cepil pobiT.

— A 3Haw, wo €BreHia NanyMHCbKa, NMpauloyYM Hag CTBOPEHHAM KHUXKOBMUX
repoiB KypkoBa, 3abyna nomantoBaTu Kanesfoxa ogHOMY 3 nepcoHaxiB, Yepes Lo
BCHO cepilo intocTpadin neab He poBenocsA nepemanboByBatu. Mixk Bamu #
aBToOpaMu Tpannanucs KymegHi ictopii?

— lNpouec CTBOpPEHHS KHWUMM OOHAKOBMIM B yCiX BuaaBHUUTBax. CnovaTtky € pykonuc, a
NOTiM A0 HbOro NiABUPAETLCA XYAOXKHMK. FCHO, WO YATAELL PYKOMNUC, — i AKLWO BiH TOOI
nogobaeTbcs, TO TN MOro pobuwl. A B XUTTI Mamke HIKOnn He pobuB TOro, WO MeHi He
nogobanocs. He Tomy, WO NMCbMeHHMK ByB noraHnm, — 9 He haxiBelub i He 3HaBeupb
nitepatypu, wob ouiHBaTM, — TOMY WO S He BGaumB TOro TBOPY. AKWO T NpoYnTaB
TEKCT NMUCbMEHHMKA | Bayml NPOCTOPOBO Ty KHMXKKY — TO TW 1T pobuwl. Akwo ™ 1i He
Gaunw — TO WO ™M Bygew pobuTn? | TOMY SIKMXOCb HKOAHCIB, SKi OM ranbmyBanmu
TBOPYMIM NPOLEC UM CMPUMHATTS, NPAKTUYHO HeMa. A cobi BXXe Ha CbOroAHilLHIN OeHb
MOXY 0O3BONUTKN pobuTu Te, Wwo nogobaeTbes, a Wwo He nogobaeTbest — He pobuTun. Hy,
a i3 camoro noyatky, konu s 6yB monoawmin, 6eaymoBHo, 6yno Bce. Tak, sK i KOXKHUI

XYOOXHUK, TMOYMHAB BaXXKko, He BMIiB MantoBaTu, He pO3yMiB KHWXKKKU. Ane konu s



HaBuMBCcA [0Ope MmantoBaTu i gobpe poO3yMiTU KHUXKKY, Tenep mar npobrnemy: Lo
ManioBaTtn?

— 3 KMM i3 cydyacHUX NMCbMEHHUKIB 6axxanu 6u nonpayoBaTn?

— 1 roBOpUB SKOCb: YK€ MUCbMEHHWUKN LUyKaloTb MeHe. AKLWO MUCbMEHHMK Hanucas,
3HaK4yM MOK TBOPMICTb, BigdyBakuu, WO TO Oyae rapMoHiA MOro TeKCcTy 3 MOIM
0POpMIEHHAM, TOAI BiH 3BEpPHETLCA A0 MeHe, | Mn Bygemo npautoBaTtu. A gymato, ue
npaBuUIbHO.

— A 3Bigku 6epeTe HaTXHEeHHA?

— licnga Toro, sk 1 NONMLWIKB CBOK BUKNadaubKy poboTy B 1996 poui, nepenLloB y paHr
BifTbHOr0 NPOECINHOrO XyAoXHUKa. | B MeHe po3yMiHHSA uiei poboTn BKNagaeTbCcs B
HanosfernnBy npaw B ManCTEPHI 3 LLOCTOI-CbOMOI FOAUHU paHKy. € B MEHE HaTXHEHHS,
HeMa HaTXHEHHA — S HIKONW Hag UMM He 3agyMyrlocs. A NpuxoXy B MaWCTEpPHIO |
npauoo, B MEHE € A0CTaTHbO 3a4yMiB, LUYKAK HATXHEHHS B TUX OEKINbKOX NMPOEKTax,
Hag 9KMMKU came npautoro. AKWO S NPUALLOB | B MEHE HEMA HAaTXHEHHS 40 CKYSbNTypMU,
3arMaloca XXMBOMUCOM, HeMa [0 XuMBonucy — rpasipyto. Llem pgianasoH HacTinbku
3arpyXae Mmin vac, Wwo Takoi npobnemun, abu cngitv i YekaTtn, KONu NpUAe HaTXHEHHS, B
MeHe Hemae. A 3aBxan npuragyto, ik roesopms Mycoprcbkunt: ,My3mMkaHT NOBUMHEH rpaTtu
i NpautoBaTM KOXEH OeHb, i KOnn Npunae Xod XBUIMHA HaTXHEHHA, TO BiH 3pobuTb
reHianbHy pid. A gKWo BiH Byae cuaitm n 4YekaTn, a He KOXeH AeHb npautoBaTu, TO

HaBiTb KON HaTXHEHHSA NpUAE, BiH HIYOro He 3pobuTtb”.

APYI YATAYA

UKRAINIAN INSTITUTE OF AMERICA ANNOUNCES PUBLICATION OF “MADE IN
KYIV ~ MADE IN NEW YORK”

A PORTFOLIO OF 10 INTAGLIO PRINTS BY UKRANIAN AND NEW YORK ARTISTS
https://nysetchers.org/events 051101 ukrainian.php

Cepriv IBAHOB: «byTun noraHow JHOANHOKO HEBUTIAHO»

JKMBONUCHI KapTUHU UbOro XyZAOXHUKA € Y NPUMBATHUX KOMEKUiAX HauBigOMILLINX
YKpaIHCbKMX NONITUKIB.

Woro cniBnpaus i3 nomynsipHOW nucbMeHHuueo Mapieto Matioc TiwmTb  OKO
HaNNPUCKINNUBILLMX KHUrOMaHiB. A rpadika MuTua 3anMae npoBigHI No3uuil Ha

MiKHapOAHOMY apT-puHKY. MoBa npo 3acnyXeHoro XygoXHwuka YKpaiHu NbBiB’stHMHA


http://vsiknygy.net.ua/interview/55/
http://www.ukrainianinstitute.org/archive/2005/madein/
https://nysetchers.org/events_051101_ukrainian.php
http://archive.wz.lviv.ua/articles/77465

Cepria IBaHOBa, B akTuBi 4KOoro - noHag 60 MikHapooHWX BUCTABOK, 15 i3 HUX -
nepcoHarnbHi.

- KoxxHa TBOpYa ocoOMuCTiCTb nparHe CTBOpPHOBaATU MEBHY TAaEMHULIO [OBKona
cBoro «fl». Ta xoTinocsa 6 gewo NigHATY 3aBicy...

- MeHi y ubomMy XuTTi notanaHuno. A - 6e3aMexHo Lwacnvmea nognHa. Ha XuTTeBsin
CTEXMHI MeHi Tpannanucb Jo6pi ntogwv i TanaHoBUTI BUMTENi. ByTM noraHow NOAMHOK
HeBurigHo. Konn Tn wupun, BigKpUTWMIA, HaBKorno Tebe rypTyloTbCs MO3UTUBHI JIHOAMW.
TBopYicTb gobporo muTuda 3gatHa Oyautn y rmsgada GaxkaHHa nodaynTtu 1l 3HOBY i
3HOoBY. [lonoTHa 3 HeraTUBHOIO €HEPreTUKOK 3HaXO0OATb CBOE MiCLie ¥ My3esX, ane He B
cepusx.

- Uam ana Bac € MUCTELTBO: BaXXKOK MNpauero Yu 3af0BOSIEHHAM AnNA Aywi?
- MucteuTtBO — Mos1 WoaeHHa poboTa, x0bi Ta 3a40BONEHHSA BogHoYac. bes nocTinHoro
30aradeHHss [OyXOBHOrO CBITY Ta BAOCKOHANeEHHs XapakTepy HEeMOXINUBE >KUTTH
npodpecinHoro XxygoxHuka. [Mpautoro y [ingHkax CTaHKOBOI eCcTaMMHOI rpaBlopw,
KHWXKKOBOI rpacpikn, XnBonmucy Ta CKynbnTypu. Lle wnpoknin gianasoH MOXMAMBOCTEWN
ANs caMoBupaXeHHs. | TyT Baxnueo 36epertn eaunHuin BisyanbHun psag. Lob pobotun
XUnn ogHa 3 OAHOK, AOMNOBHIOBASM | pO3BUBaNn 3MICT Ta iget TBOpPUMX 3aaymiB. A ue
MOXINMBO TiflbKM 3a LWOAEHHOI BaXKOi npaui. A HiKonM He 3pagKyBaB CBOEMY
MUCTELTBY, | BOHO BiAa4ye MeHi.

- AkGn nepepn Bamu noctaB BUOip: UTU Aani NO TBOPYOMY LINAXY i3 NEeH3NeMm y
pyKax, KyCHEM TFfIMHU YU apKyllaMuM KHUr... AKMWA i3 LMX XY[OXHIX XaHpiB
Hanbinblle BUpaxae Bawy CyTHICTb?

- A — XygoxHuK-rpadik. | 3a ocBiTO, i 3@ NOKIIMKAHHAM, | 32 AYXOBHUM CAPUAHATTAM
MucTeuTBa. Y TexHiui opopTy KOXHa NiHiA Oa€e MeHi 3MOory SKHaumnoBHile BMpasuTu
CcBOI no4vyTTd, emolil. padika - HamBuwa cepepn HWUX MUCTEUbKUX TexHiK. JliHiq,
nposefeHa Ha NOMoTHI, | NnaMa — Te, WO OpraHi3oBye BCi iHWI B1nan mucteurtsa. Big
TOro, HaCKINbKM XyOOXHWK BOSOAIE MiHIEID Ta NAsIMOKO, HACTIMNbKM BiH Moxe cobi aatu
pagy B iHLWINX BUAax MAUCTELTBA.

- KoxeH XxymoXHuWK nparHe, abw wnoro noGauyunu Ta ouiHunu. Y Baworo
BUCTaBKOBOro AOCBigy — WMpoka reorpadis...

- AKTnBHO BuCTaBnsaw rpacdiky. Mas noHag 50 mixkHapogHUX rpynoBux BUCTaBok. Mato
noHag 15 nepcoHanbHUX BUCTABOK B YkpaiHi, PpaHuii, [aHii... OcobnusicTio MOiX
nepcoHanbHMX BUCTABOK € Te, WO BOHM Oynu KOMMMEKCHi: rpacdika, xumsonuc,

cKynbnTypa. Takun nigxig nogobaeTbcs rnsgadam.



- A Ak wono matepianbHoro 60oky. Yu npaBpga, WO 3a MeXaMu Halol AepxaBu
MUTLIi OTPMMYIOTb HabaraTo GinbLii roHopapu 3a cBOK Npauyl?

- I3 TMM, WO 3a KOPAOHOM MUTLI MatoTb BinbLli rOHOpPapW, MOXHa e nocrnepevyaTucs.
Yce 3anexuTb Big Xy4oXHuKa i Big poboTu ranepei, e BUCTaBNAKTLCS NOMOTHA. ICHye
apT-6i3Hec. Lle camocTiHa gepxaBa, y SKid nNaHyTb CBOI 3akoHW. [ns npuknaay,
dopaHLUy3bKUA MUTeLb YKNagae KOHTPAKT i3 ranepeeto. 3a ymoBamu, LiHa MOro KapTUHU
MEeTp Ha MeTp nouyuHaeTbes Big 3,5 Tuc. eBpo. Ane 50 BigcoTkiB uiei cymn 3abupae
ranepes. Tox s 6 He ka3aB, LLO 3a KOPAOHOM XYAOXHUK OTPUMYE BeNUKi rpoLwi. ¥ Kuesi

LiHM He MeHLLUi. [poCTo noan 3BUKNM AyMaTw, Lo 3aKOpAoH rogye MmuTLiB 603Ha-AKMMK



- Ue Bunagkosictb. Xoya... BunagkoBocten He 6yBae. OTywouMcb OO0 OfHIEi i3
BMCTABOK, BWUMYCTMB KaTanor pobiT Ha ryuynbCbKy TemaTuKy. FAKOCb Len kaTtanor
notpanue Ao pyk Mapii MaTioc. Y>»xe noTim BoHa po3nosigana, wo, konvm nobaymna moi
KapTUHKU B anbbomi, Bigpasy 3axoTina nodaymti Toro XygoxXHuKa, kM, MOBIISIB, Maroe
Tak, Sk BoHa nuwe. NaHi Mapia 3atenedoHyBana MeHi i 3anpornoHysana oqopMUTK Ti
KHUry «Mamxe Hikonv He HaBrnaku». Konu s npoyntaB uen poMaH, TO He fivule BiadvyB
Ton Ayx MNyuynbLMHKW, SKMIA 3anofoHMB MO Ayuly, a 1 nobaymB 1MOro y Hag3BuMYamHO
CUSTbHOMY 3MICTOBHOMY aBTOPCbKOMY O)OPMIIEHHI. Tenep A YiTKO 3Halo, Lo crosa
MaTioc popatoTb MeHi we 6inbworo obpasHoro MucneHHs. Hikonu He Bi3bMyCb
odopMIIoBaTH KHUIY, SIKOI He BigyyBato. bepy 0O pyK KOXeH i3 pykonucie Mapii MarTioc,
Bigpasy npocTopoBo Hady Lo poboTy. Moe 3aBaaHHA K XyAOXKHUKA - OPOPMUTU KHUTY
Tak, abv BoHa BMpi3HaANacb oOpPMOI0 i BidyanbHUM 3MICTOM NOMIK TUCAY iHWKMX. A gani
crnpauboBye rmMmnbuHHe mucteuTBo crioBa Mapii Martioc, Big sIKOro BXe HEMOXIMBO
BigBeCTH nornsg.
- Y Bawin BUKNagaubKin AaisnbHocTi 6yna nepepBa TpuBanictio y 12 pokis. Lo
3MyCUIo Bac Lboropiy BigHOBUTU CNiNKyBaHHA i3 MONOAUMU MUTLAAMU?

- Ona meHe 3aBxam Oyno BENUKOK MNPUEMHICTIO cChinkyBatuca 3 monogaw. Ane
nonpautoBaswn 14 pokiB BuKNagadem, 3po3ymiB, WO MeHi noTpibHa nepepBa ans
NepeoCMUCIIEHHA OCOBUCTMX TBOPYMX MEpPEKOHaHb, AN peani3auil HakonuyeHux
3agymiB. Tiwycs, WO 3HOBY BiAHOBMB cniBnpaul i3 ManbytHimm mutuamu. Monoge
NMOKOMIHHSA 3MYLLUYE MEHe 3aQyMaTUCb Hag CBOIMW Mornsgamuv i Tex, NeBHUM YUHOM,
dopmyBaTucA. [NoegHaHHA MOro Jocsigy i3 Benu4e3HnM BaxkaHHAM CTyOEeHTIB TBOPUTU
NPUHOCUTb nnoau.
- Baw pobounn aeHb po3nucaHuMn OO0 XBUITMHKW. K OO UbOro CTaBMTbCH Balua
CciM’A, HacCKinbKu po3ymie Bac?

- Ayxe nobno cBO poguHy. Y Hac - NoBHE B3aEMOPO3YMiHHs. CiM’st CTBOPIOE MEHI
AYLEeBHUIN CMOKIN, Tak HeodXigHWn ona TBOpYOi poboTn. Hegapma KaxyTb, WO KOSK
noan 3ymitloTb CTBOPUTM naj y ciMm'ax, To byge nag i B gepxasi. Mawo OpyxuHy
BaneHTuHy, cnHa Onekciga Ta... YopHoro kota nyTtoHa. [pyxuHa € 6GepernHeto Halwoi
ciM’l, CTBOpIOE AOMALLHIN 3aTUWOK. CUH 3aKiH4MB J1bBIBCbKMA MeANYHUIA YHiBEpCUTET
im. Jannna lanuubkoro 3a cneuianbHicTio «CTomaTtosnoriay, 3apa3 HaB4YaeTbCs B
iHTepHaTypi. A y koTa lNnyTtoHa s 6arato 4yoro HaBuMBCs Ansd 6yaeHHoro xuTTa. Myapi
BOHM, KOTU... He BucTavae, npasaa, 6aTbkiB, siki HE Tak 4ABHO BigIALLNM Y BULLWIA CBIT...

- fKin KyxHi Bigpnaete nepeBary?



- beanepeyHo, ykpaiHCbKin. Hemae HIi4YOro Kpalloro, aHixx cano, nedeHa 6ynsba, YHopHUN
XNi6 i KBaLLEHWNI OripOK.

- lLlo BknapaeTe y noHATTA “natpioTnam”?

- MeHi nogobaeTtbcs y)xe came BU3HAYEHHs croBa “naTpiot”. BoHo BapTe TOro, wob
3apagu uiei igei »xutn. Ocobnmeo ana mutusa. Big cBO€Ei 3eMni MOXHa B3ATM PiBHO
CTiMbKW, CKiNbKX T 11 Bigaas. | BoHa 6yae BadyHa T06i. [lyxoBHa i hisnyHa emirpauis —

CTpaLLHi peui.

OdoBigka «B3»

Ceprin IBaHoB Hapogusca 10 BepecHa 1957 p. y Kawm’aHui-lNoginscekomy
XmenbHuubkol obnacTi. icns 3akiH4eHHs YKpalHCbKOro nosirpadivyHoro iHCTUTyTYy iMm. .
depopoBa 3anuwimeca Tam npauioBatn. B 1995 p. nepenwoB Ha TBOpYy poboty. 3
1999-ro - uneH JlbBiBCbKOI O6nacHol opraxisauii HauioHanbHOT CRifkv XyOOXHUKIB
YkpaiHn. [lpauloe y uUapuHi CTaHKOBOI eCcTaMnHOl rpaBlopK, KHUXKKOBOI rpaduiku,
XMBOMNUCY Ta CKynNbNTypu (aBTOp HELW0A4aBHO BIOKPUTOro y YepHiBuax nam’aTHMKa
®paHuy WMocudpy). TBopu mMuTus ekcrioHyBanucst B Ykpaidi, LUseuii, MonbLui,
CnoBavuuHi, AnoHii, Higepnangax, Pocii, CLUA, MakegoHii, ®paHuii, lcnaHii, benbril...
XyOOXHUK € BONOAApeEM MiKHAPOLHMX HaropoA i rpaHTiB. 3anMaeTbCa 0OpPMIEHHAM

KHWT .

IHHa KOPYYK

Cepriii IBAHOB. Ocnou Komno3umii.



BCEYKPATHCBHKE CINELIIAANI30BAHE
BUJAABHHUITBO «CBIT»

Beavsuwwanosnuii(a) nane(i)

sanpowyemo Bac
M NPEICHMAin KUz

Ceprivt IBaHOB

BHAAHHS

Pexomendoeano
Minicmepcmeom oceimu i Hayxu Yxpainu
AK HAGYANbHUL NOCIGHUK
dns cmydenmie
euUWUX HagYanLHux 3aknadie

[Npesenrayia Biabyaerncsa
vy Mysei mucreyrsa aapuboi ypaiHebxol KHHIH
(3a Maragom [Noroypkux)

m. Abgi, Bya. Konepmka, 15a

13 sepecun 2013 poxy
[Touarox o 14.00 roa.

Mpe3eHTauin Bindynaca y Mysei mucteuTBa AaBHbOI YKPAIHCbKOI KHUIM
M. JlbBiB, Byn. KonepHika, 15a

13 BepecHsa 2013 poky

MNo4yaTtok o 14.00 roga.



